
What impact did living in the UAE and Canada have on your music? 
My parents are Iraqi, I was born in Dubai, moved to Canada when I was seven, 
then moved to Abu Dhabi when I was 13. Being in an international school, we all 
learned from each other and I made great friends. I think this experience showed 
me that music makes borders transparent, especially with hip-hop. It’s a culture 
that is so raw and tells you how it is from the heart.

Are you more influenced by people rather than the location or country?
Yeah, people like Malcolm X affect me more than nationalism. My location has 
always been in question: is this home? This inspires me to write how I feel, to 
understand it more myself and maybe shed some light on the current Arab plight. 

How important is it that you send your message to Arabs living abroad?
I hope there are people who feel the same way I do because it shows there is 
need for change. When your identity is in question around the world, you have no 
choice but to be political. Otherwise you are blind to the reality that we, as Arabs, 
need to start speaking out against injustices at home and abroad.

How would you describe your music?
Hip-hop, political, satirical, unadulterated Arab funk.  I hope it appeals to people 
of all ages and colours. Insh’allah! 

You’ve been described as Umm Kulthum, Public Enemy and Edward Said 
stuck in a sound studio.
I think it pretty much sums up the things I mentioned above and pays homage to 
the people that mentally shaped my musical journey.

What music do you listen to? Are you strictly a hip-hop kinda guy?
Not at all. There is key hip-hop I listen to, but otherwise I listen to the stuff I grew 
up with – Fairuz, Motown, D’angelo, Soundgarden. I make hip-hop music, but I 
love all music! I think it’s my biggest passion and consider myself more of a fan 
than an artist.

You’re recording right now – any other plans for 2007?
Actually I’ve boiled it down to a three-part one-CD release called the Illuminary 
Project. I think this album will be more biographical than the last ones but still 
touch on many of the same issues. It’s loosely based on a book by Robert Anton 
Wilson called The Illuminatus Trilogy. So for 2007, I got a couple of shows, hope to 
release this record, and get a video out… there’s lots to come!

Check out www.myspace.com/euphrates for more info 
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What is your perception of photography as an art?
As an art, it’s hard to define photography. It’s a bit like medicine. It’s researching 
all the time around the human body, the human mind, plants and life more 
generally. In the long run, photography is about asking silent questions and 
giving images as responses.

Where do you position yourself in the world of photography?
I guess I am in between intimate and conceptual photography, although I try 
not to have such boundaries. Fashion photography for me shouldn’t be so far 
removed from so-called art photography. If photography is an art, then you can 
use it however you want.

What subjects attract you the most? 
Nothing attracts me more than something else per se. It’s simply that my 
attention falls on something that reflects my inner thoughts, at which point I 
zoom in and try and capture its effect on me. 

What separates you from other photographers? 
I didn’t really decide that I wanted to be a photographer – I just found myself 
slowly becoming one. I guess I felt that in the harsh era we live in, it’s wiser to 
stare at the world and try and capture it and to think it over, rather than immerse 
yourself in it. Ultimately, I am one photographer with my own personal story that 
shapes and moulds the creative output.

Tell us about Juin.
Juin was an exhibition I held at Galerie Fadi Mogabgab three years ago. It’s based 
on camera-less photography using photosensitive paper, sunlight and flowers. 
It was a way to go back to the basics of photography – the images talk about me 
and my night rides in Beirut.

What are you working on now?
Various things in parallel. I am experimenting with combining short movies and 
my photos. One of them was shown in France at the Festival Paris Cinema in July. 
In September, some of my work will be exhibited at the opening of the Museum 
of Modern Art in Algiers. It’s a project I also exhibited in Paris, Copenhagen and 
Seville.

Any thoughts on photography in the Middle East?
I think that many art forms, including photography, in our region are in trouble, 
just as we are in trouble. Concerning commercial photography and fashion 
photography, I am sad to say we are far away from art and still too close to 
catalogue and advertisment. Art needs different layers of freedom – from the 
political to the social – to expand. We still need to break free. I think only then will 
art really flow in our region.
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