
What is it all about? 
It’s about the path that I chose to travel in my life, its challenges and rewards.

What do the circles in your paintings represent? 
The circle evokes different states of being. It symbolises freedom. It fulfils an 
earlier promise of abstract art as an avant-garde quest for spiritual direction.

Your new work contains images of newspapers. What ‘s the concept behind this? 
During my many travels over the last few years I collected local newspapers, 
some of which where talking about Middle Eastern affairs. My last exhibition at 
Foresight Gallery in Amman was titled “News.” I wanted to compare the news 
in the West, where people are generally comfortable in their lives, with that in 
the East, where people usually listen to upsetting news from dawn until dusk. 
You know, news about Darfur, Palestine, Lebanon or Iraq. Such depressing news 
definitely affects our society.

Did you enjoy working on “Tarabish”, your installation in London? Did you 
move away from your usual style? 
Yes, it was brilliant. I didn’t really move away from my style, I still used the circle 
in “Tarabish,” from the red hats themselves to the circle of the women’s mouths. I 
don’t think I will move away from my style. I am working on one philosophy of life 
called Circles. Of course my techniques differ now and my composition, which I 
am trying to simplify. But my circles will stay.

Does video installation satisfy your need to express more than painting? 
No, not at all. I’m not a video installation artist. But I like to experiment and make 
big projects, especially in biennales. Video challenges me and gives me a kind of 
freedom, as the camera gives a different view than paints and brushes. But I will 
always enjoy my daily life of painting in my studio.

As an artist in Jordan, what do you think of the art scene in Amman?  
There are only a few true artists in Jordan that I respect, without mentioning 
names! We still need time to grow and learn, and artists should understand that 
art is not just a joy, it is a responsibility. 

What was it like being part of “The Breath” exhibition in London?
It was such a great show. “Tarabish” was shipped from Cairo to London. Things 
were very professional there. There was so much appreciation for my art. And 
it was perfect because in London there is no show without a curator, and the 
curator was just a curator and not an artist. The exhibition included work from 
other artists who came together to show the West a different perspective of the East.
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What do your sculptures reflect?
My sculptures reflect the Self: attitudes, perceptions, expression, and the 
humanly limited understanding of the Universe and spirituality.

What role does nature play in your art?
Nature functions as model and muse. Despite working with digital technologies 
in my sculptors, from close observation of Nature it becomes an obvious solution 
to follow mathematical progressions, repetitions and dimensions to create bizarre 
alternative life forms as well as abstractions of quintessential form.

Do you enjoy working with video installations more than any other media?
Although I experience great pleasure sharing video projections, I still primarily 
enjoy the physicality of sculptures that I produce in traditional, tangible materials. 

What materials and resources do you use in your work? 
I came from a painting, printmaking and photography background, then moved 
on to sculpture during graduate school. I worked primarily in cast bronze as well 
as some cast iron work, until I started to design sculpture by computer. During 
the late 90s I gravitated toward the manufacture of sculpture in various materials 
such as foam, wax, plastics, wood, and stone.  It is most enjoyable for me now to 
design a sculptural form in a virtual 3D program, develop a print of it, then deliver 
the resulting sculpture model to China to be carved.

How did teaching in the Middle East impact your work?
The immediate access to great ruins of antiquity within Jordan has certainly 
resonated for me as a pilgrim of cultural heritage.  Interaction with many 
Middle Eastern artists has opened a powerful avenue of awareness towards 
understanding the complexities of the region’s politics. This encourages my 
strong belief that emotionally intelligent culture can be a powerful force
towards progress of peace, understanding and enlightenment.

What impact will future technology have on your art? 
Technologies have been impacting the art world for quite awhile. In reference to 
research level technologies such as nanotechnology, artificial intelligence and so 
on, then I can only respond that art has always integrated advances in technology 
since the dawn of man. I always design for the future. 

What’s next?
I intend to participate in building cultural bridges between the United States 
and the Middle East.  I have met many excellent artists from the region whose 
vision needs to be shared with American viewers to help expand the cultural 
appreciation and understanding that is essential for an improved world. 
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